
Out of Africa
hunter Denys Finch Hatton. Out of Africa is credited 
as having helped greatly to popularize the continent’s 
spectacular scenery and amazing animal kingdoms, 
encouraging thousands to go on safari.

“We often talked of the safaris that we had been on,” 
Karen Blixen wrote. “Camping places fix themselves 
in your mind as if you had spent long periods of your 
life in them. You will remember a curve of your wagon 
track in the grass of the plain, like the features of a 
friend.”

Whenever I listen to John Barry’s majestic  
theme music for the movie Out of Africa, I visualize 
standing on top of the escarpment overlooking the 
Mara Triangle in Kenya, dotted with the familiar 
umbrella-like acacia trees —and elephants grazing. 

Released in the early nineties, this  block-buster 
movie featured Meryl Streep and Robert Redford 
as Danish author Karen Blixen and her lover, British 
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Cornwallis’ drawing of himself chasing giraffe on horseback

Writing under the pen name Isak Dinesen, this 
lady from Denmark, who settled on a coffee farm 
near Nairobi, was, of course, only one of numerous 
prominent personalities who brought Africa and its 
joys to the attention of the outside world. 

The safari saga started in South Africa in the 
eighteenth century with the likes of pioneer Boer 
trekkers, explorer Livingstone and dedicated hunters 
like Cornwallis Harris before it spread to East Africa 
where, among others, Teddy Roosevelt, British royalty 
and Hemingway featured.

During his travels in Southern Africa in 1845, Dr. 
David Livingstone was asked by Tswana tribesmen to 
dispose of a lion that was running havoc among their 
highly valued cattle. All in a day’s job of trying to win 
souls, the missionary obliged. The lion charged straight 
at Livingstone who fired but failed to stop it. During 
the mauling that followed the lion was killed by a white 
hunter in the party. 

Livingstone sustained serious injuries. In his own 
detailed account of the attack in Travels and Researches 
in South Africa, published in London and New York, 
Livingstone recalled being shaken by the lion until he 
lost his senses, as a cat does with a mouse—sparing 
him pain as he went into shock. 

To Livingstone’s dismay his account and the accom-
panying drawing of him lying helplessly under the lion, 
caught the eye of many a hunter in England in search 
of excitement beyond mundane bird and deer shoot-
ing at home. The rush started. 

Livingstone drew a clear distinction between hunt-
ing to eat and indiscriminate shooting for the sheer 
pleasure of killing—to which he referred as “the hunt-

ing form of insanity.” In his case the killing of anything 
from eland to buffalo was purely a matter of supple-
menting food along his long and arduous journeys into 
the interior of Africa. He deplored even the slaughter 
of crocodiles and quite accurately predicted the near-
extinction of the white rhino. 

Even though the big rush of hunters to Africa was 
largely, albeit unintentionally, sparked by Livingstone’s 
writings, he is not the only one to blame. There were 
several notable hunters who visited Africa long before 
Livingstone and through their writings also inspired 
others to follow suit. 

Cornwallis Harris lays claim to be the first bona 
fide foreign hunter in Africa. In 1836, suffering from a 
bad bout of fever while serving in the British army in 
India, Harris was sent to South Africa to recuperate. 
He turned his convalescence into a two-year hunting 
safari. While Harris never pretended to shoot for 
anything but sport, his elaborate drawings and 
diaries—published in The Wild Sports of Southern 
Africa and Portraits of the Game and Wild Animals 
of Southern Africa—revealed someone with a strong 
conservationist streak.

Harris compared a safari to a ship going to sea, self-
contained and surrounded by an ocean of nature. He 
was every bit as concerned about preserving the ocean 
as he was about keeping the ship intact. He also knew 
that without nature as the ocean there would be no 
sailing safaris. On his return to India in December 1837 
he found a keen audience among his comrades for his 
fascinating stories and a ready readership among the 
world’s hunting fraternity for his writings.



Roualeyn George Gordon-Cumming read Harris’ book 
in the officer’s mess in India, resigned his commission 
and set off to South Africa. He spent five years on 
hunting safaris. Soon his book, The Lion Hunter of 
South Africa, published in 1850, further inspired others 
to follow the trail. 

Among them was the restless William Charles 
Baldwin who, on learning that a local Boer hunter, 
Petrus Jacobs, had single-handedly killed more than 
five hundred bulls, lamented that the days of elephant 
hunting might soon be numbered. Jacobs was, of 
course, a sad aberration among the Boers who had little 
taste or time for hunting as a sport and simply shot for 

the pot. Dried venison 
or biltong (similar to 
jerky) served them well 
on their ox wagon trek 
into the interior.

Most of Africa’s early 
white trophy hunters 
and adventurers were 
British—later to be 
followed by Germans 
and Americans. Soon 
elephants were no 
longer shot for the 
mere thrill of the kill or 
for their plentiful meat, 
but for greed. 

In East Africa by the 
mid-19th century, ac-
cording to old trading 
and auction records, 
30,000 elephants were 
killed each year, mostly 
by gangs of tribal hunt-

ers—armed with elementary muzzle loaders courtesy 
of Arab traders in need of ivory to feed the growing 
demand at the London auction houses. 

Rotting elephant carcasses became a common sight 
on the African countryside as the hackers joined the 
hunters in this mass slaughter for profit. In 1875 
breech-loading rifles started replacing old-fashioned 
muzzle loaders, enabling even the most mediocre and 
incompetent among marksman to bag the big ones. 
The scales had tipped towards the hunter.

English-born Florence Baker was not the first 
woman to accompany her hunter husband Samuel 
Baker when she joined him on safari in the 1860s. 
Boer wives were often present at the shoot and 
Livingstone’s wife Mary at times went along with her 
husband on hunting trips. Florence was, however, the 
first to actively participate and even to lead some of 
her husband’s safaris. She is also credited for having 
designed the first khaki safari garb. After her came 
the likes of Mary Kingsley, Agnes Herbert, and in the 
early 1900s Beryl Markham and Karen Blixen. 

While Blixen’s writings under the pseudonym Isak 
Dinesen have long been on the reading list of every-
one interested in the romantic past in safari country, 
Beryl Markham’s book, West with the Night, has re-
cently regained promi-
nence. Born in Britain as 
Beryl Clutterbuck, she 
became known in Kenya 
as Markham by stick-
ing with the last name 
of her second husband. 
As the first woman to 
fly nonstop across the 
Atlantic from east to 
west Markham was 
also a “marksman” and 
horse trainer as well as 
a prominent member of 
colorful Nairobi expatri-
ate society.  Among her 
conquests was Finch 
Hatton after he broke up 
with Karen Blixen.

In 1928 the Prince of 
Wales arrived in Nairobi to enjoy its nightlife before 
proceeding into the bush for a hunt with Denys Finch 
Hatton and Brör Blixen, Karen’s ex-husband. The Prince 

Gordon-Cumming hunting rhino

In the 19th Century Samuel  Baker’s wife 
Florence stitched together a loose-fitting 
earth-colored garment of his own design. 
The material was white cotton dyed with 
juice extracted from wild fruits. This was 
the forerunner of today’s popular khaki-
colored safari garb.

Beryl Markham



left his younger brother Henry (later known as the 
Duke of Gloucester) in town where he had a fling with 
a local married celebrity and Beryl Markham. It was 
rumored that he sired a boy with Markham and pay-
ing her a modest pension for this careless oversight —a 
story denied by Buckingham Palace.

Hunting is called a royal sport for a good rea-
son. For as long as Europe had kings and queens, 
there were fox hunts and bird shoots—and before 
they became extinct, boar hunts. It came as no sur-
prise that British royalty followed close on the heels 
of Cornwallis Harris and other celebrated hunters to 
the British possessions in Southern and East Africa.

In 1924, four years before his elder brother went on 
his first hunt with Finch Hatton, the Duke and Duchess 
of York arrived in East Africa for a motorized safari and 
a shoot. They would come back on another visit after 
the Second World War as King George VI and Queen 
Elizabeth with two princesses, Elizabeth and Margaret. 

In February 1952, the 25-year old Princess Elizabeth 
and her husband Prince Philip visited Kenya on their 
way to Australasia. When she emerged from their suite 
at the Treetops Hotel on the morning of 6 February 
1952, she was informed that she was the new sovereign 
as her father passed away during the night.  The hotel 
where a princess became a queen overnight has been 
rebuilt since it was burned down in the late fifties. It is 
still a favorite stopover for safarigoers.

The British hunter Jim Corbett, who was also staying 
at Treetops at the time, later wrote the now famous 
lines in the visitors’ log book: “For the first time in the 
history of the world, a young girl climbed into a tree 
one day a Princess and after having what she described 
as her most thrilling experience she climbed down 
from the tree next day a Queen.”

Queen Elizabeth II continued the safari habit but 
refrained from shooting. Her husband, Prince Philip, at 
one time an avid hunter himself, became a prominent 
spokesman for conservation as President of the World 
Wildlife Fund. 

Foremost among those who brought Africa and 
its fascinating fauna to the attention of the outside 
world is former American President Teddy Roosevelt.  

By the end of the nineteenth century Roosevelt and 
the legendary British hunter, Frederick Selous, had be-
come pen pals. Roosevelt saw himself as a hunter and 
conservationist who had much in common with Selous. 
Both confessed to having been inspired by the writings 
of David Livingstone. They first met in 1903 when Sel-
ous visited the White House and the two men spent 
time together hiking, riding and swimming. After his 
second term in 1908 Roosevelt decided to forego an 
attempt at a third. Instead he set his sights on Africa. A 
letter went off to Selous in East Africa to ask his help in 
organizing what turned out to be a very elaborate and 
expensive safari. 

In April 1909 Selous joined Roosevelt on board the 
Admiral in Naples, Italy, for the last leg of the voyage 
to Mombasa. Roosevelt’s $70,000 safari—more than a 
million dollars in today’s currency—was sponsored by 
Dale Carnegie and the Smithsonian and further funded 
by his own writings.

 It lasted several months. The American President 
did not cut a fine figure on his rather small pony, Tran-
quility. The locals referred to him as Bwana Tumbo—

The Duke and Duchess of York in Kenya in 1924

The Prince of Wales (right) on the hunt with Brör 
Blixen (left) and Finch Hatton (middle)



Master Tummy—but Roosevelt insisted on calling his 
camp Bwana Makuba or Great Master. His son Kermit, 
who accompanied him, earned the kinder nickname of 
Bwana Maridadi—Master Dandy. Roosevelt was not 
an accomplished marksman by any measure. In fact, 
the locals were quietly critical of his propensity to take 
impossible shots and sometimes wounding animals 
from long distances. 

The main purpose was to collect specimens for the 
Smithsonian’s National Museum and the American 
Museum of Natural History. The expedition collected 
around 11,400 animal specimens that took Smithsonian 
naturalists eight years to catalog. According to Theodore 
Roosevelt’s own tally, the figure included about four 
thousand birds, two thousand reptiles and amphibians, 
five hundred fish, and 4,897 mammals. The number of 
big game animals killed included 17 lions, 3 leopards, 
7 cheetahs, 11 elephants, 10 buffaloes, 11 black rhino 
and 9 White rhino. 

Roosevelt later wrote a detailed account in the book 
African Game Trails, describing the excitement of the 
chase, the people he met, and the flora and fauna he 
collected in the name of science.

Both Selous and Roosevelt were at times subject-
ed to heavy criticism at home and abroad for hunting 
while professing to  be conservationists. Roosevelt’s 
record, like that of Selous, spoke for itself. During his 
eight years in the White House Roosevelt created fif-
ty-five wildlife reserves in the United States and vast-
ly expanded the country’s existing national parks. He 
organized several conservation conferences and gave 
valuable support to environmental movements. 

Frederick Courtenay Selous ignored his wealthy 
English Huguenot family’s wishes to qualify as a medical 
doctor and packed off to South Africa in 1871 at the 
age of nineteen. In his lifetime he covered most of 
Southern and East Africa as a hunter and safari guide, 
earning a reputation as the greatest hunter of all time. 

Author of nine books, including A Hunter’s Wander-
ings in Africa, Selous was also a dedicated naturalist 
and conservationist, sending some 5,000 specimens of 
African flora and fauna to the British Natural History 
Museum.

Today Tanzania’s Selous Game Reserve, one of the 
largest in the world, is a reminder of this famous 
hunter’s efforts to preserve wildlife. The area was first 
designated a protected area in 1896 by the German 
Governor of Tanganyika, Hermann von Wissmann, and 
eventually named after Selous in recognition of his 
conservationist contributions. 

After living in Great Britain for several years, Selous 
returned to Africa at the age of 63 to fight for the 
British against the Germans in the First World War. He 
led the chase in Southern Tanzania where his life was 
ended on the 1st January 1917 by a sniper’s bullet on 
the banks of the Beho Beho River. He was buried on 
the exact spot in the Selous Reserve where he died.

The world famous Kruger National Park in South Af-
rica dates back to 1895 when  President Paul Kruger of 
the Transvaal Boer Republic, over strong protest from 
fellow Boer Afrikaners, set aside a large tract of land 
for wildlife conservation. As a discriminate hunter he 
feared the day when there would be no animals left in 
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the region. Ironically, Col. James Stevenson-Hamilton 
who fought as a Dragoon in the Imperial Army against 
Kruger’s men in the Anglo-Boer War became the first 
head warden of the Sabie Game Reserve, as it was 
originally known, after the war. In 1926, at the insis-
tence of Stevenson-Hamilton, it was renamed Kruger 
National Park in honor of deceased Paul Kruger. 

In the twenties, to the dismay of the wildlife 
conservationists and hunters who contended that true 
sportsmanship required patient stalking, contractors 
in East Africa—anxious to please demanding 
customers—went on wheels. Firearms had already 
become more accurate and efficient with the 
introduction of scopes. Accurate rifles combined with 
bush-resistant vehicles that could chase animals over 
rough terrain, turned fierce creatures into defenseless 
victims. Hunting had evolved into motorized murder. 

As early as 1928 Denys Finch Hatton felt compelled 
to write letters to the London Times in protest against 
the “orgy of slaughter” by motorized hunters in the 
Serengeti. Hatton was not altogether blameless as 
he used his airplane to spot game from the air—a 
practice that was later banned. The controversial bush 
pilot Beryl Markham was also a mistress in the art of 
charting the exact location of animals from the air for 
hunters on the ground. 

As early as 1912 American Paul Rainey introduced 
another new dimension to hunting. Rainey’s bear-
trained pack of dogs was used to hunt down lions and 
keep the predators preoccupied, affording the hunter 

the opportunity to shoot undisturbed at close range. 
Rainey killed more than seventy lions in a single year—
far exceeding the tally of most  professional hunters 
during a lifetime. 

In recent years a more benign form of safari has 
emerged. Instead of killing animals thousands of 
safarists are lured to Africa to view and take back 
with them pictures and videos instead of trophies 
and skins.

It all started at the turn of the century when a Ger-
man hunter, CG Schillings, fearful that Africa’s larger 
game might soon become extinct as a result of mass 
killing on the plains, 
resorted to photog-
raphy instead. With a 
cumbersome camera 
equipped with the fin-
est lenses that Ger-
many could produce, 
Schillings set out on Af-
rica’s first full-fledged 
professional photo-
graphic safari in 1903. 

In 1921 American 
professional photogra-
phers and documenta-
ry filmmakers, Martin 
and Osa Johnson, were 
introduced to Africa by 
George Akeley of the 
New York Museum of 
Natural History. They 
returned home to raise 
money for a major photographic expedition to record 
what they perceived as Africa’s “vanishing” wildlife. 

George Eastman, founder of Eastman Kodak, gave 
them $10,000 and the right to use his name to solicit 
further contributions. In April 1924 the Johnsons set 
off from Nairobi in six customized Willys-Knight cars, 
with thirty-five gun-bearers and several mule-drawn 
wagons. Their destination was Lake Paradise in Mars-
abit where they spent the next four years photograph-
ing wildlife. 

When he visited the Johnson’s in East Africa, 
Eastman, ever the inventor, devised a bush-shower 
with a clothes-peg attached to a hose leading from a 
canvas bucket filled with hot water. 

Pres. Kruger and  James Stevenson Hamilton

CG Shillings on photo safari



Eastman later said that the greatest thrill of his life was 
when he killed a lion, running it down in a Buick, first 
shooting it in the groin before finishing it at 100 yards. 
Even though he helped to shift the focus to picture 
taking, the seventy-five year old father of photography 
could not resist the temptation of shooting to kill. 

Still, with his sponsorship and the example of the 
Johnsons, wildlife photography developed into a 
robust industry—alerting the world to the plight of the 
animals and encouraging others to help bring the joys 
of African wildlife to a worldwide audience. 

The power of cinematography to promote the 
conservation of Africa’s wildlife was once again 
illustrated with the production of Serengeti Shall Not 
Die in 1959. Described by legendary wildlife filmmaker 

Alan Root as, “perhaps the best-known and most 
influential wildlife film ever made”, the Oscar-winning 
Serengeti Darf Nicht Sterben is an intimate and 
evocative account of the wildebeest’s yearly migration. 

Produced by the German conservationist, Professor 
Bernhard Grzimek and his son Michael, this 
documentary depicting the Great Migration is widely 
credited with alerting the world to the plight of Africa’s 
wildlife as their aerial census brought to life the 
dwindling numbers of numerous species. 

Tragically, Michael Grzimek did not see the completion 
of this documentary as his bush plane crashed after 
colliding with a Griffon vulture.  Strangely, the Motion 
Picture Academy reportedly threatened to deny the 
Oscar unless two lines of narration, pleading for the 

preservation of nature, were omitted. Nonetheless,  
this film will always remembered for its powerful 
conservation message.

Reports of Selous’ exciting encounters and 
adventures so intrigued a young English diplomat 
Rider Haggard that he decided to incorporate them 
in his best-selling first novel that appeared in 1885. 
Frederick Selous featured as Allan Quatermain, the 
great white hunter in King Solomon’s Mines.

In 1937 a British filmmaker produced King Solomon’s 
Mines starring Paul Robeson, Cedric Hardwicke and 
Anna Lee. Filmed against a backdrop of make-believe 
African scenes at a studio near London, the movie is  
first of five film adaptations of the book over the years. 

Bernard and son Michael Grzimek

Martin and Osa Johnson filming in Africa

Eastman showing Osa how to suck ostrich eggs



Although some of the subsequent versions of King 
Solomon’s Mines were filmed in Africa, the original 
production is still considered to be most faithful to the 
original text.

It took Hollywood quite a 
while to break free from its 
make-believe Africa to the 
real thing. After thirty-two 
Tarzan movies depicting the 
fanciful world of Edgar Rice 
Burroughs the movie moguls 
finally took the quantum 
leap from Florida’s swamps 
to the African bush. 

First to be produced in East 
Africa was The Macomber 
Affair,  a moderate box-office 
success, based on a short 
story by Ernest Hemingway, 
flowing from his experiences 
during his first safari with 
hunter Philip Percival and 
incorporating a shooting ac-
cident. It featured Robert 
Preston, Gregory Peck and 
Joan Bennet. 

Peck also had the lead 
role in another Hemingway-
based film in 1952, The 
Snows of Kilimanjaro, which 
co-starred Susan Hayward 
and Ava Gardner. 

It was, however, the huge 
success of MGM’s version 
of King Solomon’s Mines in 
1950 that finally established 
Africa as a desirable movie 
locale. This ambitious pro-
duction far overshadowed 
previous film versions of 
Haggard’s book. Starring 
as Quatermain (or Selous) 
were Stewart Granger with 
Deborah Kerr. Although they 
did not earn Oscars the film 
itself won the Academy Award for Best Color Photog-
raphy. Subsequently, Africa warmly welcomed numer-
ous filmmakers from America and elsewhere with their 
deep pockets and elaborate tastes. 

For its 1953 filming of Mogambo, MGM erected a 
town of 300 tents with extensive support services, 
spending $3.5 million. But that was only part of the 
cost. 

Three people died in the process and 
an unexpected subplot developed behind 
the cameras that threatened to torpedo 
the project. Mogambo called for a love 
affair between Clark Gable, the hunter, 
and playgirl Ava Gardner—to the apparent 
dismay of her real-life husband Frank 
Sinatra, who feared that his shaky marriage 
with the twenty-one year old actress might 
finally land on the rocks. 

A fretting Frank Sinatra turned up at 
the camp during Christmas to be sure 
that Gardner did not take her role too 
seriously. Sinatra’s trip turned out it to be 
unnecesary even though the crowd of five 
hundred in the camp thoroughly enjoyed 
being entertained for free by him on 
Christmas Eve. As it turned out, the newly 
divorced Gable was having the time of his 
life with the other star, Grace Kelly, and 
the only common interest that he had with 
Ava Gardner was partying. 

In 1985 Universal Studios set a new 
record when it filmed Isak Dinesen’s Out 
of Africa at a cost of $30 million. Tented 
accommodation was provided for more 
than three hundred people, replete with 
a ten-ton Bedford truck with flush toilets. 
Ten thousand extras were hired. Meryl 
Streep won high acclaim for her portrayal 
of the Danish-accented Blixen and Robert 
Redford played Finch Hatton. It was a hit.

Above all, it brought to millions the lure 
and beauty of Africa’s wild country.  

None of these productions and all 
those that followed since, would have 
happened were it not for the hunters cum 
writers who brought it all to the attention 
of the world. 

Starting with the likes of David Livingstone and 
Cornwallis Harris and continuing through the years 
with personalities such as Theodore Roosevelt, Karen 
Blixen, Ernest Hemingway and Robert Ruark, we have 

Robeson and Hardwcike in King Solomon’s Mines 1937

Preston and Peck in Macomber Affair 1947

Gardner and Peck in The Snows of Kilimanjaro 1952 

Gardner, Gable and Kelly in Mogambo 1953



today a huge library of safari-related books —including 
a few modest contributions by myself.

“There are no words that can tell the hidden spirit 
of the wilderness, that can reveal its mystery, its 
melancholy, and its charm,” wrote Roosevelt in African 
Game Trails.

“All I wanted to do now was get back to Africa,” wrote 
Hemingway. “We had not left it yet, but when I would 
wake in the night, I would lie, listening, homesick for it 
already.”

Another American author, Chris McBride, explained 
in The White Lions of Africa: “We couldn’t do anything 
except think about getting back to Africa. We talked 
Africa, we dreamed Africa, we even held African 
parties...It’s something in your blood. A combination 
of the climate, the landscape, the wildlife, the whole 
atmosphere. You somehow feel that you’re missing 
everything when you’re not there.”

“My wife and I had grown up with the 
legend of Africa, the danger-legend of the 
explorer and the white hunter, of Rider 
Haggard’s tales and many a movie star on 
safari,” recalled Alan Moorehead in No 
Room in the Ark, “ The lion springs, the 
elephant charges with a terrifying bellow, 
and it is always some poor human devil 
who is going to get the worst of it unless 
he shoots quick. On safari, however, we 
were confronted with something quite 
different, the legend, as it were, within 
the legend: the animals reacting not to 
human beings but to themselves and to 
the surrounding forest.”

But Beryl Markham summed it up best 
in West with the Night:  “Africa is mystic; 
it is wild; it is a sweltering inferno; it is a 

photographer’s paradise, a hunter’s Valhalla, an escap-
ist’s Utopia. It is what you will, and it withstands all 
interpretations. It is the last vestige of a dead world or 
the cradle of a shiny new one. To a lot of people, as to 
myself, it is just home.”

Being from Africa and having lived in the United 
States for many years with my American-born wife 
who shares my passion for safaris, I have had the 
privilege to return often to satisfy my addiction for 
wildlife and nature.  

I arrange customized trips for those who wish to 
enjoy the best that African safari country has to offer. 
A few of my guests might ask for the basic Hemingway 
accommodations but most opt for what I would call 
Hemingway on Steroids—luxury in tents that earn 
accolades from abroad as the Best Small Hotels in the 
world. 

Ernest Hemingway circa 1954

Teddy Roosevelt circa 1909

Hemingway Hemingway on Steroids



My trips are aimed at those who wish to enjoy 
viewing wildlife in their habitat, doing what comes 
naturally without any disturbance or boundaries. 
Some of my guests are enthusiastic photographers 
while others are simply point-and-shoot folks who 
wish to take a few memories back home. 

I do not facilitate hunting. As a former hunter, let me 
assure you that I have much greater pleasure shooting 
with a Canon® instead of a rifle. To have some of 
my work picked up by National Geographic is more 
satisfying than having a trophy on the wall or spreading 
a skin on the floor.

Invariably my guests come back describing theirs as 
“a trip of a lifetime” and “beyond wildest expectations.” 
Feel free to view some of these comments on my 
website. They simply reaffirm what Evelyn Ames wrote 
so eloquently in her book, A Glimpse of Eden:

“We thought we knew what to expect. Several 
friends had been there and told us about it; some, 
even, had made the same trip we were going to make, 
but we discovered that nothing, really, prepares you…
It is a world, and a life, from which one comes back 
changed…I realized increasingly that this world would 
never again be the same for having visited that one.” 

Send me an email or call me when you have the 
urge to go on your trip of a lifetime or if you have any 
questions. You will also find further information on  
our website at www.theultimatesafari.com.

Dr. Les de Villiers
les@theultimatesafari.com

203-966-9645

www.theultimatesafari.com
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